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THE DICK VAN DYKE OFFICE
"Rob's Drunk"

by Eric Trueheart

COLD OPEN

INT. ROB PETRIE'S OFFICE - INTERVIEW SEGMENT - DAY

A HAND-HELD CAMERA ZEROS IN on the face of ROB PETRIE.  Mid-
30's, lanky, everyman, comedy writer.  He talks to the 
camera.  He's being interviewed.

ROB
Is comedy an art?  Hey, we're just 
trying to make America laugh.  But 
am I another Van Gogh?  Well, I've 
never said, "A guy walks into a 
bar," then gone and cut my ear off!

(beat)
Is that good?  It's not, really.  
How about "You can't hang a 'Guy 
walks into a bar' joke in the 
Louvre?"  That's better.  Is Van 
Gogh in the Louvre?

MEL COOLIE (40's) enters.  Bald, buttoned up, producer and 
axe-man.  He drops a piece of paper on Rob's desk.

MEL
Network notes, Rob.  

ROB
Thanks, Mel.

(to camera)
Mel Cooley, producer of the Alan 
Brady Show.

Mel walks out, not caring.  He adds over his shoulder.

MEL
All your dick jokes got kicked 
back, like I said they would.

Rob quickly shuffles the paper under some others.

ROB 
They're not dick jokes, they're a 
commentary on the patriarchy. 

(to camera)
You see, this is an art.  An art.

END COLD OPEN



ACT ONE

INT. SECRETARY'S BULLPEN - DAY

A bullpen of a half dozen secretaries' desks.  Girls typing, 
drinking coffee, already hip deep in the morning routine.

Rob enters, a little disheveled, a little oblivious.  We 
FOLLOW HIM with the camera.

ROB
(to camera)

Creativity under pressure!  That's 
what it's all about.  And since 
most of our monologue was deemed 
"inappropriate," by the Morality 
Squad we've got to come up with 
something toothless by noon.

He walks up to JENNY (20's, adorable, and a page-boy 
haircut), the girl nearest the writer's room door.

ROB
This is our writer's assistant 
Becky.

JENNY
Jenny.

ROB
What happened to Becky?

JENNY
She got married.

ROB
Well, send her my congratulations!

JENNY
Three weeks ago.

ROB
Riiight...

(to camera)
Let's enter the sanctum, shall we?

He heads to the writers' room.  Jenny calls after him.

JENNY 
It's OK, I'm new.  There were two 
temps before--

The door SLAMS.  She shrugs.
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INT. WRITER'S ROOM - INTERVIEW SEGMENT

Rob sits at his desk, a coffee mug in front of him.  

ROB
The writer's room is a sacred 
place.  Where creativity flows like 
a... mighty river.  To a... 
Cornucopia of Comedy.  And the 
river's really hittin' the 
cornucopia today.

INT. WRITER'S ROOM - LATER.

Lounging in the office are Buddy (late 30's, Jewish, shlumpy, 
a pot of repressed rage) and Sally (early 40's, Brooklyn 
girl, "one of the guys, if you know what I mean.")  Buddy 
lies on a couch, tossing a baseball in the air.  Sally reads 
a sports magazine.  

BUDDY
Hey Sally?  How many Jews does it 
take to saddle a horse on the 
Ponderosa?

SALLY
I don't want to hear it, Buddy.

BUDDY
None, there are no Jews on TV. 

Rob walks in, all smiles.

ROB
Good Morning everyone!

BUDDY
What's so good about it?

Rob bucks up for the benefit of the cameras.

ROB
We're working for the second most 
popular talk show on television.

SALLY
Great, I'll tell that to the execs 
who kicked back the sketch piece.

She tosses a folder at Rob.

ROB
The sketch got kicked back, too?
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BUDDY
Kicked back like a Limburger 
football!  Ba-Boom!  Eh?

He looks to Sally for joke approval.  No dice.

SALLY
"Limburger?"  Really?

ROB
There were no dick jokes in that 
sketch.

SALLY
Not dicks, politics.

(reading)
"We feel it's too soon for gags at 
the expense John F. Kennedy."

ROB
Assassination is evergreen!  We do 
Lincoln jokes!

INT. WRITER'S ROOM - SALLY'S DESK - INTERVIEW SEGMENT - DAY

Sally at the desk, being interviewed.

SALLY
Rob likes to be "Edgy."  Alan Brady 
is a balding, second-place talk 
show host with a lifetime 
membership at Botany 500.  "Edgy" 
isn't in his vocabulary.

INT. WRITER'S ROOM - BACK TO SCENE

Rob's on the phone now.

ROB
I just don't see what's wrong with-- 

(beat)
"Family-friendly?"  Families know 
the grassy knoll!

INT. WRITER'S ROOM -  ROB'S DESK - INTERVIEW SEGMENT - DAY

Rob at his desk, being interviewed.  More agitated this time.  

ROB
We were a day ahead, now we are 
completely behind.  We need a 
monologue and a sketch piece for 
tonight so it's time for a little 
creative lubrication.
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He pulls out a WHISKY BOTTLE, pours some in his coffee mug.  
Then he stops, defensive.

ROB
Many great artists drank for 
inspiration.  Picasso, for example.  
Look at his paintings.

INT. COFEE ROOM - INTERVIEW SEGMENT - DAY

Interview with Buddy, sitting with a cup of coffee.

BUDDY
Rob considers himself an artist.  
Like Hitler considered himself a 
railroad engineer.  And he drinks.  
A lot.  

(beat)
Rob, not Hitler.

INT. SECRETARY'S BULLPEN - DAY

Sally walks out of the writer's room, a little worse for wear 
even at this hour of the morning.  She steps up to Jenny, 
who's typing diligently.

SALLY
Hey... um.... 

JENNY
Jenny.

SALLY
Jenny!  Picasso needs someone to 
get him a meeting with Johnny 
Walker.  You busy, babe?

JENNY
Retyping Rob's phone list.

SALLY
So that's his wife, his therapist 
and the liquor store.

Jenny LAUGHS.  Sally leans on her desk, a little 
flirtatiously.  Jenny smiles, also a little flirtatiously.  

A SECRETARY walks past.  Sally quickly BACKS OFF.

INT. COFFEE ROOM - INTERVIEW SEGMENT - DAY

Sally sits hunched over in a chair, not at all feminine.
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SALLY
I'm a working girl.  A single 
working girl.  In comedy.  It's 
like having "Spinster" written on 
your forehead in the last of your 
dried-up menstrual blood.

(beat)
Wow, that was a bit much.

INT. WATER COOLER - DAY

Sally is at the proverbial water cooler as Mel walks past.

MEL
What do you think of the new girl?

SALLY
Jenny?  She's sweet.

MEL
Word on the street is she's "That 
way."

SALLY
What way?

MEL
"That" way.

SALLY
"That" way?  Really?

MEL
Really.

He puts a conspiratorial finger on nose and exits.

SALLY
(to herself)

Really...

INT. SECRETARY'S BULLPEN - DAY

Sally saunters up to Jenny as the phone RINGS.  

JENNY
Alan Brady show, could you hold a 
moment?

Rob sticks his head out the door.  Jenny palms the phone.

ROB
Someone on that... cough medicine?
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SALLY
She's got it, Rob!

JENNY
(to Rob)

And Laura called again.  She wants 
to know if you're still taking her 
and Ritchie to Rock Center Café 
this after--

He closes the door before she's finished.  Jenny returns to 
the phone.  

SALLY
Hey Jenny, if you ever want any 
tips on how to handle Rob, you 
know, woman to woman--

Jenny holds up a finger, still listening to the phone.  She 
hands Sally the receiver.

JENNY 
For you.  He says he's your 
boyfriend.

Jenny pointedly goes back to typing.  Sally SIGHS and takes 
the phone. 

SALLY
What is it, Harrold?

INT. COFFEE ROOM - INTERVIEW SEGMENT - DAY

Return to Sally's interview.

SALLY
Harrold?  He's really just a 
friend.  He's not my beard-- 
Boyfriend.  He's not my boyfriend.

INT. WRITER'S ROOM - DAY

Rob, Buddy, and Sally deep into it.  An hour has passed.  Rob 
sips booze out of the coffee mug.

ROB
Coffee!  Good coffee!

BUDDY
How about this?  We set up a fake 
doctor's office.  Alan comes in 
with a duck on his head...

7.



ROB
And the duck say, "Doctor, how do I 
get this guy off of me?"

BUDDY
You know it?

ROB
Everyone knows it, Buddy!  It's 
too... bor...

He stumbles on his words.  It's the whiskey.

BUDDY
Borscht Belt?

ROB
Bourgeois.

BUDDY
As in "Bourge-what the hell are you 
talking about, Rob?"

INT. WRITER'S ROOM - BUDDY'S DESK - INTERVIEW SEGMENT - DAY

Interview segment with Buddy.

BUDDY
I feel Rob has no respect for the 
tradition of the borscht belt 
comedian.  Either that or he 
secretly hates Jews. 

INT. WRITER'S ROOM - DAY

Back to scene.

ROB 
How about this?  Alan gets a bucket 
of black paint dumped on him, and 
has to sit at the back of the bus 
with that Rosetta Park woman?  
Topical, right?  

SALLY
For 1955.

Mel enters, buttoned-up as usual.  Rob pulls himself together 
immediately. 

MEL
Ladies and gentlemen, I have some 
bad news.
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BUDDY
You found your real mother and 
she's a light bulb?

Mel just stares at him.

MEL
I don't understand.  Are you making 
fun of my baldness?  Why would 
anyone do that?  I have no control 
over this.  Seriously, Buddy.

INT. MEL'S OFFICE - INTERVIEW SEGMENT - DAY

A cramped but orderly office, unremarkable, except on the 
wall is a giant ZULU SPEAR AND MASK.  

MEL
Getting a little ribbing from the 
writers is part of my job.  I'm a 
warrior.  And that's my Zulu spear.

INT. WRITER'S ROOM - DAY

Mel pushes on.

MEL 
The network called.  They want Alan 
to do a segment for the Easter 
special on Sunday.

ROB
An Easter Special?  This Sunday?  
That's crazy!

BUDDY
You're telling me!  Alan's Jewish!

ROB
When are we going to have time to 
work this up?

MEL
Some time before tonight.  You have 
to pitch it at a Network dinner.  
You all get to bring dates.

ROB
Christ on a bike, Mel!

MEL
This is a big opportunity, Rob!    
It's a prime-time special.  

9.



It pays-five hundred...  Have you 
been drinking?

Rob backs down.

ROB
No.

INT. MEL'S OFFICE - INTERVIEW SEGMENT - DAY

Back in Mel's office.  

MEL
Rob drinks.  Yep.  

(long beat)
Rob drinks.

INT. WRITER'S ROOM - DAY

A little bit later.  Mel has left, leaving Rob, Buddy and 
Sally to stew.  Rob's full of the kind of bravado a few belts 
brings on.  The others are getting raw.

ROB
Okay.  This is still doable!  We 
can make this deadline!

BUDDY
I can take the Easter bit.  I know 
eggs.  Hard-boiled, soft-boiled...

ROB
Tell you what, Buddy and Sally, you 
work up tonight's... work, I'll 
wrestle the Easter bunny.  Right?

BUDDY
Yeah, you take the big network goy 
gig.  I'm not suited for it.

ROB
Then it's settled.

BUDDY 
No.  Twelve years in this business, 
and I'm still playing staff writer? 

BUDDY (CONT'D)
How'd you get the top slot, Ivy 
grad?  Show your foreskin on the 
way in?
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ROB
Come on, Buddy, no dick jokes.

BUDDY
And Alan's Jewish, for the love of 
Moses!  Why is he doing an Easter 
special?

SALLY
Buddy...

BUDDY
If you need me, I'll be at the Anti-
Defamation League.

He slams the door behind him.  It bounces open.  He slams it 
again.  It bounces open again.  He goes to slam it, then 
changes his mind.

BUDDY
Racist door!

He exits.  Rob turns to Sally.

ROB
And what's wrong with you?

SALLY
Where am I going to get a date in 
nine hours?

ROB
What about Harrold?

SALLY
Right.  Harrold.

Rob downs a drink.  Sally glares at him.

SALLY
Are you still drinking?

ROB
It's for creative purposes.  This 
is still doable!

The door opens, and Ritchie (AGE 7, Rob's son, too damn 
spunky) runs in.

RITCHIE
Daddy!

ROB
Ritchie?

11.



He throws his arms around Rob.  Rob almost spills his drink.  
Laura (EARLY 30's, housewife, stressed-out) enters.

LAURA
Rob?  You're still taking us to 
Rock Center Café, right?

ROB
This is still doable.

LAURA
Have you been drinking?

ROB
No.

INT. WRITER'S ROOM - SALLY'S DESK - INTERVIEW SEGMENT

An INTERVIEW segment with Sally at her desk.

SALLY
One time Rob got so drunk he woke 
up under studio stairs with a 
stuffed ferret.  He claims it 
wasn't his. 

(beat)
I'm not sure that makes it any 
better.

END ACT ONE.
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ACT TWO.

INT. MEL'S OFFICE - DAY

Rob opens the door.

ROB
Mel?

Reveal Mel standing on the desk, SHIRTLESS, WEARING THE ZULU 
MASK AND CARRYING THE SPEAR.  He's caught, but tries to act 
like nothing's wrong.

MEL
Yes, Rob?

Rob, too, tries to act like there's nothing unusual here.

ROB
Does that Easter sketch really pay 
an extra five-hundred bucks?

MEL
Yes it does, Rob.

ROB
Great.  I'm supposed to take the 
kid to lunch, but maybe I can bribe 
Laura into letting me work through.

MEL
I understand.

ROB
You know, for the money.  Buy them 
something nice.

MEL
I understand.

Awkward pause.  Yes, Mel is still SHIRTLESS IN A MASK.

ROB 
OK, great.  Thanks!

He opens the door, pauses as thought he's going to say 
something, then thinks better of it and exits.

INT. SECRETARY'S BULLPEN - DAY

LONG LENS SHOT as we see Sally in conversation with Jenny by 
the water cooler.  

13.



SALLY
So do you want to come?  We're 
allowed dates.

JENNY
I'd love to...

Sally ruffles Jenny's hair, then quickly stops as Rob passes 
in foreground  He FLAGS THE CAMERA OVER to him.  He's 
staggering a little.  He's still got his drunk on.

ROB
Over here.  Balancing work and 
family is a big challenge, but when 
I'm on deadline, Laura, that's my 
wife Laura really supports my 
craft.

Rob opens his office door.  Laura quickly puts out a 
cigarette as Ritchie runs around in circles making airplane 
noises.

ROB
Hey honey...?

HARD CUT TO:

INT. ROB PETRIE'S OFFICE - LATER

Moments have passed.  Laura is CRYING.  This did not go well.

LAURA
Oh, Rob!  It's always going to be 
like this, isn't it?

ROB
No, an Easter special is only once 
a year.

LAURA
Your use your job as an excuse to 
avoid us.  Do you even still love 
me?

ROB
It's five hundred dollars.  Would I 
give five hundred dollars to a 
woman I didn't--

Without notice, JERRY his neighbor (30's, clean-cut, former 
swingin' hipster) is at Rob's elbow.  He's been outside the 
office door.

14.



JERRY
It's not about the money, Rob.

ROB
Jerry?  Why aren't you next door?  
I mean next to my house door, not 
this door.  Just how many doors are 
you next to, Jerry?

JERRY
Millie and I came with Laura 
because we thought you'd find a way 
to run out on this, too.

Rob looks out the door.  MILLIE (30's, housewife, all heart, 
no brain) WAVES with a million watts of cheer.

MILLIE
Hi!

JERRY
Rob, What's more important?  Five 
hundred dollars, or those two 
beautiful people over there!

He points.  Laura is chain-smoking, Ritchie is still face-
down in the couch.

ROB
I've got deadlines, I...  I'll get 
my coat.

INT. SECRETARY'S BULLPEN - INTERVIEW SEGMENT - DAY

Jerry and Millie are interviewed in a corner of the bullpen.

JERRY
Rob is a workaholic.  And workahol 
is a lonely cocktail.

Millie just GRINS happily into the camera.

INT. ANTI-DEFAMATION LAWYER'S OFFICE - DAY

A standard legal office, only without the money behind it.  
At the desk is MARVIN WASHINGTON (30), well-dressed but 
overworked.  He's also black.

BUDDY
It's clear case of anti-Semitism.   
I'm being denied this job solely on 
my race.  So I can't bring home the 
bacon because I'm a Jew!  Eh?

15.



No laugh from Washington.

WASHINGTON
How long have you been employed at 
this position?

BUDDY
Over five years.  It's Racism.  As 
a Negro you can relate to that.

Washington rolls his eyes but presses on.

WASHINGTON
And your place of work is?

BUDDY
The Alan Brady Show.

WASHINGTON
And your position?

BUDDY
Comedy writer.

A beat.

WASHINGTON
You're telling me you're being held 
back as a Jew in comedy?

BUDDY
Correct.

Another beat.  Washington looks around the office.

WASHINGTON
Is there a hidden camera on me?

EXT. ROCKERFELLER CENTER - INTERVIEW SEGMENT - DAY

The ICE SKATERS are out, even in March, and the camera is on 
Rob for the interview.  The booze has really taken hold.

ROB
It's good to get out of the office.  
The streets!  There's inspiration 
out on the streets of New York.  
Jack Keorac used to come here. 

He pulls up a COCKTAIL GLASS he's taken with him outside the 
restaurant and drinks a whiskey on the rocks.
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ROB
Not the ice rink, but you know... 
The streets.

(re: his drink)
I better hide this.

INT. ROCKERFELLER CENTER - RESTAURANT - DAY

Rob plays with his glass of water as Ritchie babbles on, 
giving suggestions, playing with a Howdy Doody toy.

RITCHIE
What if the Easter Bunny fights 
Batman?

ROB
No, Ritchie, Batman is already self-
parody.

We go wide to see the table with Laura sitting across from 
Rob with Millie.  Jerry is between Rob and his wife.  Laura 
is barely holding herself together.

JERRY
See how good it feels to be out 
with friends and family?

ROB 
Are you feeling good Laura?

She acts supportive, but she's barely tolerating it.

LAURA
I'm happy you could take the time 
away from the office.

ROB
Good, because you and Ritchie--

Ritchie waves the Howdy Doody in Rob's face.

RITCHIE
What if the Easter Bunny fights 
Howdy Doody?

ROB
Not now, Ritchie. 

(to Laura)
You and Ritchie are as important to 
me as work.

LAURA
"As important?"  That's quite a 
consolation prize, Rob.

17.



ROB
Laura, if I wasn't devoted to my 
art, we wouldn't have the house, 
the two cars--

Jerry sticks his nose into their discussion.

JERRY
Rob, can't you see?  The woman you 
have right here is more valuable 
than any material objects.

ROB
I don't remember asking you, Jerry.

JERRY
There are a lot of things you don't 
remember, Rob.  Like Thanksgiving?

ROB
I sent a turkey.

JERRY 
Look, there's a big wonderful world 
of love out there at your 
fingertips!  Don't you want to 
reach out and touch it?

Jerry's going for something, but Rob's not getting it.

ROB
I...have no idea.  

JERRY
Look, Millie and I got a hold of 
some liquid LSD and--

ROB
LSD?  Is that motor oil?  

RITCHIE
The Easter Bunny gives out dog 
doodie!

ROB
Not now, Ritchie!

JERRY
Rob!  This is your life we're 
talking about!  Your life!  Laura's 
life!  Life-life!

ROB
I like life-life.  I think.

18.



Jerry gives him a hug.  Ritchie interrupts again.

RITCHIE
The Easter Bunny gives out his 
dirty socks!

ROB
Wait-- What's that Ritchie?

RITCHIE
The Easter Bunny's out of eggs so--

ROB
So he has to give anything he has 
left on him!  That's great!  

(he throws down a twenty)
I'll see you guys later!

He exits, leaving everyone hanging.

INT. NEW YORK CAB - INTERVIEW SEGMENT - DAY

Rob's in the back of a cab, a drink in his hand again.  

ROB
From the mouths of babes.  It's a 
commentary on the greed at the 
heart of our holidays. Creativity 
can come from any source, from--  
Did I get in a cab?  I work 
upstairs.

(to the driver)
Driver?  Can we turn around?  I 
work upstairs.

END ACT TWO.
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ACT THREE

INT. ANTI-DEFAMATION LAWYER'S OFFICE - DAY

Buddy is in Washington's office, delivering a monologue.  
He's standing up, really selling it.

BUDDY
And then the salesman says, 
"Tractor?  I never even knew her!"  

Washington doesn't laugh.

WIDE TO SHOW there's a group of young OFFICE WORKERS he's 
also running his material by.  All of them are unimpressed.

BUDDY
Oh, come on, guys, what does this 
prove?

WASHINGTON
It proves the problem isn't your 
race, it's your material.  Has it 
occurred to you that your jokes are 
a little...

BUDDY
Bourgeois?

OFFICE GUY
Old.

BUDDY
Maybe it's a cultural thing.  I 
don't get your crazy "jazz" music.

Washington gets up and goes to a record player.

WASHINGTON
Have you ever heard of a guy named 
Lenny Bruce?  He's one of "your 
people."  Got his finger on the 
pulse, my friend.

Buddy looks at the record sleeve.

BUDDY
Lenny Bruce?  When he comes up with 
a last name get back to me!  EH?

WASHINGTON 
Just listen to the record!

20.



INT. ROB PETRIE'S OFFICE - AFTERNOON

Rob bursts in the door.  On the couch Sally and Jenny sit 
together.  Jenny gets up as soon as Rob walks in.

SALLY
Hi Rob!  Jenny's helping go over 
the monolingus -- monologue.

JENNY
I'll get you those copies of... the 
jokes.

Jenny exits.  Rob is too oblivious to notice. 

ROB
Great!  You just keep doing what 
you're doing.  I'm inspired on the 
Easter Special and I'm letting the 
muse guide me.

He sits down at the typewriter.  There's a half-open bottle 
of whisky on the desk.

ROB
And I won't be needing this, thank 
you!

He drops the bottle in the trash can.

INT. ROB PETRIE'S OFFICE - INTERVIEW SEGMENT - LATER

Rob sits at his desk, typing and talking.

ROB
When the dragon takes you, you 
gotta hang on for the ride.  This 
sketch is the golden fleece, and I 
am the Argonauts.  All of them.  I--

The TV is on across the room.  A kids show.  There's UNCLE 
SPUNKY in a Bunny outfit, turning his basket upside down.

UNCLE SPUNKY
Looks the like Easter Bunny is out 
of eggs, kids!  Here!  Have some 
old socks!  Mrs. Bunny's slow with 
the laundry.  HAW HAW!  

He mugs to the audience.  The kids go NUTS!

Rob stops typing, stares at the page.  It's the same bit.

He pulls the bottle out of the trash and drinks.
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EXT. SECRETARY'S BULLPEN - NIGHT

It's later, just after sundown.  Sally is packed up, ready to 
go, and is walking past Jenny.

SALLY
So I'll meet you there?

JENNY
I'll be the one dressed as me.

Sally goes to pat Jenny on the behind, but pulls back as Mel 
walks through the bullpen.

INT. NEW YORK RESTAURANT - BACK ROOM - NIGHT

The back room of Sardi's.  Alan Brady himself sits at a long 
table with THREE NETWORK EXECUTIVES, middle-aged three-
martini-lunch men in suits.  A leader and two yes-men.

Buddy sits at the table, the only member of the team present, 
conspicuously wearing a YALMUKE.  

EXECUTIVE ONE
Alan, shall we get this show on the 
road?

 Alan taps his glass

ALAN
First, I'd like to propose a toast 
to the best comedy writers in the 
business... wherever they are.

Everyone LAUGHS.

BUDDY
Hey, what am I?  Chopped liver?

There's a pause.

EXECUTIVE ONE
You know, I never really knew what 
that meant.

BUDDY
It's an ethnic thing.  You wouldn't 
understand.

Sally enters, pretending to be exasperated.

SALLY
Sorry I'm late.  Harrold's come 
down with a virus.
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BUDDY
That's a shame.  I know how much 
you can't stand him.

Almost on cue, Jenny enters holding a large folder.

SALLY
So I brought our writer's 
assistant, in case we need anything 
taken down.

Jenny enters with a guy.  LEONARD (male, well-dressed, her 
age.)  Her date.  Sally stares.

JENNY
Hey, I'm sorry, I was told we could 
bring a date.  Is that all right?

Sally's tries not to stab her own hand with a fork.

LEONARD
I can wait at the bar.

The Executive waves her on in, a little smitten.

EXECUTIVE ONE
Not at all.  We've got plenty of 
room.

Jenny sits next to Sally.  Leonard sits on the other side of 
Jenny.  She reaches over to say hello.

LEONARD
I'm Leonard.

SALLY
I'm sure.

INT. SARDI'S - BOOTH - INTERVIEW SEGMENT - NIGHT

Sally sits, brooding.

SALLY
Date.  She brought a date.  
That's... fine. 

(sotto)
Bitch.

INT. SARDI'S - BACK ROOM - NIGHT

Alan stands up.

ALAN
Where is Rob?  Has anyone seen Rob?
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INT. SECRETARY'S BULLPEN - NIGHT

Mel opens the door to Rob's office.

MEL
Rob?  Rob!  Good grief, Rob!

He enters the office.  We only HEAR his conversation with 
Rob.  Rob is DRUNKER THAN HE'S EVER BEEN.  

ROB (O.S.)
What?  What is it now, Mel?  What?

MEL (O.S.)
The network dinner is right now!

ROB (O.S.)
What are you gonna do, spear me?
Oh, the mighty warrior!  Come at 
me, Zambubu!

We hear something BREAK.  

ROB (O.S.)
OW!

Mel exits the office, pulling Rob by the collar.

MEL
You've got a pitch to do!  Now stop 
embarrassing yourself!  

ROB
Let me get my good loin cloth.

Mel drags him off.

INT. SARDI'S - BACK ROOM - NIGHT

The table is still making idle chatter, waiting.  Buddy 
CLEARS HIS THROAT and stands up.

BUDDY
Alan, if you don't mind, I have a 
little Easter pitch of my own.  And 
since Rob's not here...

ALAN
What's it about, Buddy?

BUDDY
(shouting o.s.)

Marvin?  We're on!
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Marvin Washington enters in a traditional African hat and 
carrying an African Djembe drum.

BUDDY
As many of you know, there's a 
revolution going on out there, and 
our comedy should ride the wave to 
tomorrow.  

Marvin lays down a BEATNIK RHYTHM on the drum.

BUDDY
So here is the Buddy Sorrel Easter 
Happening.  Imagine the Easter 
bunny down and out in Harlem.  Hey, 
Brother Rabbit, can you spare an 
egg?  Then who walks up but a kike, 
a deigo, a cracker, and a nigg--

Alan has a COUGHING FIT.  A deliberate coughing fit.  Buddy 
stops his bit just as Mel enters.

ALAN 
Mel!  You're here!

MEL
And I've brought the incomparable 
Rob Petrie to give us Alan Brady's 
Easter special sketch.

There's a pause.  No Rob.  Mel steps out and drags him in. 

ANGLE ON Buddy and Marvin.

BUDDY
See what I'm talking about?  The 
Man walks in, I'm invisible.

But Rob actually looks like he's pulled himself together.

ROB 
Gentlemen.

ALAN
Rob!  Glad you could grace us with 
your presence.

ROB
I was polishing the Easter pitch.  
I really want you folks get an... 

(fumbles, drunk after all)
Egg... Eggselent time out of it.
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He takes a step, he has to prop himself up with a chair, but 
he's holding it together.

ROB
So imagine the Easter Bunny --  
that's Alan -- He's absconding 
through a back yard when he's 
cornered by kids.  Little beaming 
children with cherub faces.

Rob's getting into it.  The execs seem to be buying it...

ROB
But, says the bunny, my basket's 
empty.  I gave out all my eggs!  
And the economy has me hurting!  
But the kids say, "NO!  We want 
more!  It's Easter!  We want more!"  
So the bunny--

EXECUTIVE ONE
Can I stop you?

ROB
Yes?

EXECUTIVE ONE
I think I saw something like this 
on the Uncle Spunky show.

Rob is silent.

EXECUTIVE ONE
My son is a big fan.  Watches it 
twice a day.  What are the odds, 
right?

ROB
What are the odds.  No, that's 
fine.  I've got something else.  
Like there's this Jewish talk show 
host who wants to kiss the 
network's ass so badly he does a 
show about a holiday he doesn't 
celebrate.

ALAN
Ha!  That's... funny, Rob.

It's not.
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ROB
I mean, he doesn't even know what 
Easter is.  It's when Jesus pulled 
the nails out, Alan.

MEL
Rob, you're drunk.

Rob turns on Mel.

ROB
At least I don't dress up in an 
African war mask.  Spear any 
Antelope lately, Mel? 

SALLY
Rob, seriously.

He puts is arm around Sally and Jenny.

ROB
And Sally, for crying out loud, 
just come out of the closet!  She's 
a cute girl, anyone'd wanna do her.

Sally tries not to look mortified.  Rob targets Buddy.

ROB
And hey, Buddy?  You know you might 
get promoted if you had a joke from 
some time after 1949.  Vaudeville 
is dead, stop dry-humping the 
corpse!

Everyone is stunned.  Rob gets up.  He turns to the head 
exec.

ROB
And you, Father McGillicuddy!  Stop 
napping in confession and saying 
you were "Praying to St. Snoozius."

EXECUTIVE ONE
What?

ROB
Well, I don't need any of you!  I'm 
going down the street to join the 
Episcopalians!

Rob exits, leaving everyone in silence.  Then he walks back 
in, now presentable, hiding his raging drunkenness.
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ROB
And that's the Easter sketch.  More 
or less.

EXECUTIVE ONE
It is?

ROB
Alan plays an altar boy who gets so 
drunk on the sacrificial wine he 
tells off all the priests.  
Embarrassing himself, of course.  I 
mean, I didn't mean any of that 
stuff.  It was for comedic effect.

There's a stunned silence.  Then the lead Exec busts out 
LAUGHING.

EXECUTIVE ONE
Hilarious!  The little guy gets to 
vent on his boss, and who doesn't 
like that, right?

Now everyone else LAUGHS too.

ALAN
I know I do.  Genius, Rob.  Mel?

MEL
Oh, uproarious.  Nice work, Rob.

ROB
Thanks, Zambubu.

INT. SARDI'S BACK CORNER - INTERVIEW SEGMENT - NIGHT

Buddy in a booth in the back of Sardi's with Washington.

BUDDY
That's the business.  The big guy 
laughs and the room laughs with 
him.  It's how whitey keeps his 
power.  Right, brother?

He holds his hand out to Washington for a "gimmie five." 
Washington looks at Buddy and SHAKES HIS HEAD.

INT. SARDI'S BAR - INTERVIEW SEGMENT - NIGHT

Interview segment, Mel standing sitting at the bar.

MEL
He mocked my spear.  No man mocks 
my spear.
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INT. SARDI'S BACK CORNER - INTERVIEW SEGMENT - DAY

Sally interviewed in a different booth.

SALLY
I gotta hand it to that gin-soaked 
s.o.b.

(beat)
I'm still going to kill him, 
though.  I mean, what's Rob 
implying?

Jenny waves to her from across the restaurant.

SALLY
Excuse me.

The CAMERA ZOOMS in on her as she follows Jenny to a secluded 
corner.  Jenny whispers.

JENNY
He's not my boyfriend.

SALLY
Who, Leonard?  He seems like fine 
young--

JENNY
He's my beard.  Queer as a nine 
dollar bill.  You think a straight 
guy uses that much hair tonic?

SALLY
Why are you telling me?  I don't--

Jenny leans up and KISSES SALLY HARD on the lips.

JENNY
See you at work, boss.

She skips away.  Sally looks around to see if anyone spotted 
her.  She straightens her hair and exits, smiling.

INT. ROB'S HOUSE - INTERVIEW SEGMENT - DAY

Rob gets out of the car in his driveway.

ROB
That was a triumph.  Maybe I 
stepped on a few toes, but comedy 
is a sword.  It cuts many... 
people.  More importantly...

He opens it: inside is a DIAMOND NECKLACE.
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ROB
I'm going to mend my relations with 
Laura.  A little quality time... a 
little quality jewelry.

INT. ROB'S LIVING ROOM - DAY

CAMERA FOLLOWS Rob through the door into the living room.

INSIDE: there's a LAVA LAMP and a record player playing 
PSYCHEDELIC ROCK.  Jerry, Millie and Laura sit around a 
HOOKA, nude, wearing only a large blanket between them.

ROB
Laura?  What is--  AAAGH!

Rob TRIPS OVER THE OTTOMAN.  He lies motionless on the floor.  
Laura rushes to him, covering herself with pillows.

LAURA
Rob!  Are you all right?

ROB 
I hate that damn ottoman!

FADE OUT.

OVER BLACK.

ROB (V.O.)
I think I broke my pelvis.

THE END
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